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workshop: Yamagata Film Criticism Workshop
October 9 (fri) — 12 (mon)
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First held at YIDFF in 2011, the Film Criticism Workshop encourages thoughtful writing on and
discussion of cinema, while offering aspiring film critics the chance to immerse themselves in the
lively atmosphere of an international film festival under the mentorship of established critics. The

workshop, conducted in both English and Japanese, also provides the chance for international ex-
change of ideas about writing on documentary films.
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Chris Fujiwara is a film critic and programmer. He has written several books on cinema and has lectured on film aesthetics

and film history at Tokyo University, Yale University, and elsewhere. From 2012 to 2014 he was Artistic Director of Edinburgh
International Film Festival.
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Film Critic, and Associate Professor at Kyoto University of Art & Design. He currently writes film reviews for

various newspapers, magazines and film pamphlets. He is the author of “Love from Outer Space: Wong Kar-Wai,” and the
co-author of “Politics of Cinema,” “The Strategies of Social Cinema,” and so on.
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w4 Critic, filmmaker. Author of “Folklore in Borderland,” author and editor of “Filmmakers: How to Creat In-

dividual Cinema,” “Chris Marker: Cineaste of Nomad and Struggle” and other books. Member of the editorial board of the
documentary magazine “NEONEQ.”
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Screening:

Storm Children: Book One bir. Lav diaz [The Philippines / 2014 / 143min]
October 11 (sun) | 10:30 | Venue: Forum 5 | YIDFF ticket or pass required for entry
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In November 2013, Typhoon Yolanda struck the Philippines. Lav Diaz and his film crew visited
the island of Leyte and other devastated areas, recording people living in a slum wedged next to

a beached cargo ship. This sublime report grasps the energy of those children who survived the
storm.
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symposium: Documentary as Experimental Cinema
October 12 (mon) | 16:00 — 18:00 | Venue: Yamagata Museum of Art, M5 | Free Entry
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Documentary cinema has long offered scope for formal innovation and the development of al-

ternative film practices. Recent years have seen numerous examples of documentary films that
position themselves as a form of experimental cinema. This symposium will explore the inter-

sections between documentary and the avant-garde. Panelists will include the three workshop

mentors and the following special guests: Philip Cheah (Singapore), Teng Mangansakan (Philip-
pines), Chalida Uabumrungjit (Thailand) and Yuki Aditya (Indonesia).
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SBENPOEAN IWFEERENF 242U —MEEEHE (LF,EHF) Yamagata International Documentary Film Festival (NPO) (Yamagata Office)
Phone: 023-666-4480 E-mail: info@yidff.jp

RREHRF YIDFF Tokyo Office
Phone: 03-5362-0672 E-mail: mail@tokyo.yidff.jp
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www.yidff.jp www.jfac.jp
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Yamagata International Documentary Film Festival 2015
Co-organized by the Japan Foundation Asia Center
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Asia Film Communities:
A Glittering Constellation
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October 9 (fri) - 14 (wed) 2015
Venues: Yamagata Museum of Art, Old Photo Studio Nishimura, Fort
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New Asian Currents & Double Shadows Special Events
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This collaborative project attempts to shed light on aspects of Southeast Asian film history that were not written about at the time, as well as on those which have yet to be written about even now. Is-
sues that Southeast Asian films face—political, economic, or artistic—that arise through this symposium, installation and film screening, are not necessarily confined to a particular region or medium of
cinema.
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Creating a Space for Film
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Filmmaking might be understood as the act of searching for and opening up a “cinematic space,” that encompasses but is not limited to film production. It could be a space where filmmakers collabo-
rate, a film screening space where filmmakers and audience meet, a space of criticism where films in progress or completed works are being discussed, but it is, in its most fundamental sense, a space

where one encounters and confronts oneself and the world. Each night during three days of “Yamagata Rough Cut!” and the following two days of discussions, there will be an open get-together for par-
ticipants. To know more, just come and join the discussions!
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Film Criticism Collective
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The Film Criticism Collective offers a platform for the creation and dissemination of an international film criticism that engages with the most original works of independent world cinema. In-
spired by the work and spirit of the late film critic Alexis Tioseco (1981-2009) from the Philippines, a passionate advocate for Southeast Asian independent film, the Collective acknowledges

the special significance of Asia as a site of contemporary cinematic production and thought, while also pointing out the necessity for critics to reach beyond national boundaries and existing

cultural definitions. YIDFF 2015 marks the beginning of the Collective, whose activities will ensure a global space where young international critics can develop their sensibilities and skills in
dialogue with filmmakers and film festival programmers and audiences.
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The Japan Foundation Asia Center develops cultural exchange programs with the purpose of connecting people, strengthening networks, and facilitating joint cultural productions in Asia. Co-hosted with the Yamagata International Documentary
Film Festival, this project and its three different programs all center around exchanges and dialogues with filmmakers from Southeast Asia and around the world. The objective is to rethink documentary film in one’s own community and to cre-
ate a network between documentary filmmakers from Japan and those in other parts of the world.
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Installation: Time Spun in Gelluloid Thread - Lab Laba-Laba Installation

October 9 (fri) — 14 (wed) | 10:30 — 16:00 | Venue: Old Photo Studio Nishimura | Free Entry
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Lab Laba-Laba is a collective of artists from Jakarta, Indonesia, who have joined forces to preserve, classify, and organize public
screenings of films about to be discarded, with the aim of creating diversity within the field of visual culture. They maintain and repair
film materials and equipment stored at the premises of the former National Film Production Center (PFN — founded in 1934 during
Dutch colonial rule as “Java Pacific Film” and named “Jakarta Plant of the Japan Film Corporation (Nippon Eiga-sha)” during the Japa-
nese occupation). At PFN, which they were successful in using free of charge, they have also been organizing workshops, seminars
and the “Spider Lab Exposition” (Pameran Lab Laba-Laba), held in April 2015. Two artists involved in Lab Laba-Laba activities, Edwin, a
filmmaker, and Rizki Lazuardi, an exhibition programmer, are invited to YIDFF 2015 to present their artworks. Their installation engages
with the problem of how to transmit and actualize the cultural heritage that the remnants of films embody. It will be shown daily at the
0Old Photo Studio Nishimura for the duration of the festival.
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symposium: The Magic of Found Footage

October 13 (tue) | 15:00 — 17:30 | Venue: Yamagata Museum of Art, M5 | Free Entry
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The method of “found footage,” assembling fragments of existent films and newsreels, has be-
come widely known through European and American works by experimental filmmakers like
Joseph Cornell and Bruce Conner, and has attracted growing interest in Asia in recent years. In this
symposium, we have invited panelists who work in film conservation, exhibition, or production for
a discussion of this history. While shreds of the visual image reflecting memories, lives, or dreams
are rediscovered, reemployed and can connect time—they also raise questions about the mission
and the predicament facing archives.

[EFb—%— Moderator]
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ATokyo native and graduate from Kyoto University and New York University, who started off by organizing film screenings and
working as editor for film journals. He has been active in a variety of fields including criticism, translation, and film program-
ming, and since 2003, a senior research fellow at the Film Center, The National Museum of Modern Art, Tokyo.

[ISZY AP Panelists]
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Born in Surabaya in 1978, he studied film at The Jakarta Institute of Arts. His first feature Blind Pig Who Wants to Fly (2008)

received the FIPRESCI Prize at the International Film Festival Rotterdam 2009 and his latest film Postcards From The Zoo
(2012) was in Competition at the 62nd Berlinale. He is the founder of Lab Laba-Laba.
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Born in China in 1970, she moved to Thailand at the age of five. Holding degrees in film from Thammasat University and
in film archiving from the University of East Anglia, UK, she now serves as festival director of the Thai Short Film and Video
Festival and deputy director of the National Film Archive of Thailand, while still being actively involved in the production of
documentary films.
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Studied fiscal administration at the University of Indonesia and once worked as tax auditor at the Jakarta Bureau of Account-

ing. He is now festival director of ARKIPEL/Jakarta International Documentary and Experimental Film Festival which was initi-
ated by Forum Lenteng.
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New Asian Currents Special Event

Filmmaking in Southeast Asia and Beyond
October 13 | 18:30 — 21:00 | Venue: Yamagata Museum of Art, M5 | Free Entry
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European-style building designed and constructed in
1921 by the photo studio’s first owner. To be viewed
along with the installation artworks. Open to the public
only during the festival period!
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Philip Cheah, who has long been an advocate for Asian cinema, is our guide in this discussion
about contemporary filmmaking in Southeast Asia with YIDFF 2015 “New Asian Currents” direc-
tors from Singapore, Myanmar and the Philippines.

[EFL—%— Moderator]
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A toy and vinyl record collector junkie / film critic, he is editor of Big 0, Vice-President of NETPAC and a program consultant

for various Southeast Asian film festivals. He has participated in YIDFF for the Asia Conference for Promoting Asian Cinema
(1991), on the NETPAC jury (1995) and the New Asian Currents jury (2013).

[(BM# Participants]

F 27 +F377 Knin Maung Kyaw (Myanmar)
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Originally from Thanbyuzayat in Myanmar’s Mon State, he is currently based in Yangon. Joining Yangon
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New Asian Currents x Yamagata Rough Cut! x Latinoamérica

creating a Space for Film vogyakarta, Andes, Mindanao, Sendai, Kochi
October 12 (mon) | 18:30 —21:00 | Venue: Yamagata Museum of Art, M5 | Free Entry
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What can be done when a space to create, screen, and discuss films cannot be found? In
considering ways of how to open up new spaces for filmmaking, we discuss the role of “com-
munity” from the experiences of pioneers who have resisted big city-based film production, and
created their own unique filmmaking spaces.
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Made of film that was censored and discarded from movies re-  TERZEEBZET. I TN BB EMERE D ZIEICHE

leased in Indonesia, this work resists the obscure reasons behind DLW TULVEEHEHABEE N B,

the censors’ decisions through its original way of reediting. Three  The work constructs a narrative film out of fragments from movies | __ e ;

16mm projectors loop screening. (16mm / 90sec loop, triple  found in the State Censorship Bureau and films from before the | ~22.5 {;ij’;i;;;;&;;;;c;’:g i

screen / 2015) imposition of the “New Order” in 1966. Shown on a slide viewer |  Humanity 2015) D76 D& : ,
made to resemble a television set, the artwork evokes a period Artwork by Ellena Ekarahendy & Gery , ‘ K
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) L . Paulandhika for Lab Laba-Laba’s Experiencing
when film viewing and private space were closely connected. Humanity (2015)
(35mm reversal film / slide viewer / 2015)
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Screening:

[The Future of Southeast Asia’s Film Archives]

Behind the Flickering Light (The Archives)

Dir: Hafiz Rancajale [Indonesia / 2013 / 155min]

October 9 (fri) | 13:00

Venue: Yamagata Museum of Art, M2 | YIDFF ticket or pass required for entry
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What does the future hold for film and video archives in Southeast Asia — which until recently had
been largely undeveloped due to the lack of legal regulations and funds? A documentary will be
screened about Haji Misbach Yusa Biran, the founder of Sinematik Indonesia, Southeast Asia’s first
film archive, and about the intertwinement of his life with Indonesian film.

Born and raised in Yogyakarta, she has organized the Yogyakarta Documentary Film Festival (2002-2012) and facilitates
video workshops for adolescents and the local deaf community. Denok & Gareng (2012, YIDFF 2013) was her first feature-
length documentary. Her new projects are Thirty-Something is Something to Think About and Unseen Star.
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Independent filmmaker since 1960. She has worked actively with diverse political and social movements: agrarian, student,
indigenous and Afro-Colombian communities, and several unions. As an active researcher, she has published articles on the

origins of indigenous cinema in Colombia. She organizes documentary workshops for indigenous communities in cineminga
and with other groups.

F X vTiY A Teng Mangansakan (The Philippines)
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Gutierrez “Teng” Mangansakan Il is a director and writer from Mindanao. His filmography includes Limbunan (2010), Cartas

de la Soledad (2011), Qiyamah (2012) and The Obscured Histories and Silent Longings of Daguluan’s Children (2012). He is
currently the festival director of SalaMindanaw International Film Festival and editor of New Durian Cinema.

EHB Sakai Ko (Japan) « KAt Oki Hiroyuki (Japan) « Z3IVEAIR <A X R Carlos Gomez (Columbia)

Film School in 2011 kick-started his career in documentary; When the Boat Comes In (2014) is his directorial debut.

S I+ N=—F Gym Lumbera (The Philippines)
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Currently he shuttles between Manila and Batangas, the place of his birth. The depth with which his connections to Batangas
runs threads through all his films, including Anak Araw (2013) and his new project, a docu-fiction Wala ng Lawa (The Mys-
teries of Taal).

Fi=2 - FIVvs74 Ghazi Alqutcy (Singapore)
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He fell in love with the spirit of filmmaking when many of his friends supported the making of his first short film. Currently, he

participates in Tarr Béla’s film.factory in Sarajevo, where he made Foolish Steps of a Fat Cow (2014) and he is in postpro-
duction of his debut feature film, shot entirely in Bosnia and Herzegovina.

S ZTIV+74 Daniel Hui (Singapore)
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A filmmaker and writer. A graduate of California Institute of the Arts, he is one of the founding members of 13 Little Pictures,

an independent film collective. Snakeskin (2014) is his second feature film shot on film. Currently working on his next feature
film.




